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YBOA

Yemy ecTeTuka?

[Tutame ,,YeMy ecTeTuKka?“ mocebHO je HEYTOAHO Kajia ce OiroBapa
ca Io3uliyja, y IHUTame JoBeleHe, ecTteTuke. OHO ,ueMy”, Koje je y
IIUTalhy CaJprKaHO, CTaB/ba IIPEIMET HHErOBOI pa3Marpara Ha
nedaH3MBHE IIO3UIAjE: €CTETUKA Ce€ YWHU HEKUM CyBUIITHUM
IIPEMETOM 4YHjy IIPETEH3H]y Ha MOJbe YMETHOCTU Tpeba JIETUTHUMUCATH.
Cutyarujy oTekaBa TO INTO je OBO IIOJb€ Beh YBEJIMKO OKYIIMPaHO
IPYTUM JIETUTUMHUM IIPUCTYIIMMA HCKYCTBY YMETHHYKOT: TEOPUjOM
YMETHOCTH, WCTOPHUJOM YMETHOCTH, YMETHHYKOM KPUTHKOM, Te
Pa3JIMYUTHUM TPaHaMa XyMaHHUCTUUKHX HayKa, KOje TyMaue yMeTHOCT U3
BJIACTUTHOT pakypca. KakaB oH/ia 3a/IoT MOKE Y3€TH €CTETHKA 3a CBOj
OIICTAHAK CyoueHa ca HHU30M IIPHCTYIa KOje Hyjle IoceOHe HayKe,
O/THOCHO, IIITA je TO CIeIUPUUHO U BPeJHO Y PUI030(PCKOM MPHUCTYITY
ymetHOoctH? Ilomazehu u3 HajommTuje oapende ecreTuke - Grao3odcke
JIUCITUIUIMHE KOje 3a CBOj IIPeJIMET y3UMa YMETHOCT, €CTETUKY MOKEMO
y3eTH Kao cycpeT ¢puio30¢gcke IOJMOBHOCTU M YMETHUYKUX ITPaKCH, Ha
I10Jby MUIIUbeRba. Mel)yTrm, oBakBa o7ipeida, KOJIMKO CUTYPHA, TOJIMKO
U IIpasHa, MoOXKe ce OJIMrKe OJIpeIUTH TeK IIOIVIEAOM Ha TPATUI]y
ecTeTuKe, pazabupameM creludUYHUX CcTpaTervja Kojuma je
dmwro30pcko MUIIUBEHE IUIEAUPAJO HA MOBJAIINEHH IIPHUCTYII
yMeTHOCTH. Y HAjrpy0/bIM ¥ CacBHUM allCTPAKTHHUM I[pTaMa, OBeE
CTpaTeruje MOTy ce U3Pa3uTH Ha ciiefleNy HauuH:

1) ®uno3odcko MUIUbEHE Jje JeIUHO KaApOo IPUCTYIIUTU
cnenupuuHoM drno3odpckoM cazpxkajy Koju y cebu Hoce ena
YMETHOCTH, a KOje TPaHCIIeHIPa YyTHO UCKYCTBO.
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2) Om1030CKO MHUIbEEHE€ MOXKE pazabpaTh pa3IuduTe HHUBOE
(peHOMEHA YMETHOCTH, OHA HAM MO’Ke 3aXBaTUTH Ha TOTAJIUTET (HOPMU
110jaB/bUBaKHAa YMETHUYKOT JIeJia.

3) YMEeTHOCT KpO3 CBOjy ayTOTEJEOJIONIKY CTPYKTYPY CaJip:Ku
obehawbe moMmTHYKE eMaHIHIAIMje, Koje jenumHo (PrIo30¢cKo
MUIIUbEE MOXKe pamudpupatd ©u  aptukyiaucatu. Cumbrosa
¢dunozodurje U yMETHOCTH YTOJMKO J00Hja jelaH YTOIH)CKO-
€CXaTOoJIOIIKU KapaKTep.

4) ®unoszoduja Moxke J1a pacBei Cy0OjeKTUBHE YCJIOBE
MOTrYNHOCTH MOJi KOjMa ce YMETHHUYKO JEeJI0 H37Baja Of MPeaMETHOT
cBeTa M ayTOHOMHO BpPe/THY]e€.

Mehytum, Ha IyTeBUMa TPAAULNHOHAJIHUX OJIFOBOPA, HH3
IIperpeKa OHeMoryhaBa ITPOXOJIHOCT Ka AaKTyeJIHO] CHUTYyallhju, Te Ce
TUME IUTame ,deMy ecreTHKa?“ 3aolITpaBa y caBpeMEeHOM KOHTEKCTY.
[oBOp 0 caapikaJy HCTHHE WIHM O choenuduaHoM Guiaio30dpckom
cazprkajy yMETHHUYKHX Jlejia, IIOCTaje JAeKJacupaH YMETHUYKHM
ImpakcaMa 20. Beka. Beh ca mpakcama obpahama Imyrem manudecra y
aBaHTap/IHUM IOKPETHMa ca MOoYeTKa 20. BeKa, a 0COOUTO ca ITIOTOHUM
pa3B0OjeM KOHIIEINITyaJTHE YMETHOCTH, YMETHOCT BJIACTUTUM CpeICTBUMA
IIOKyIlIaBa Ja MPYKH KOHIENTyaJJHI OKBHp CIpaM Kora he ce
yIIPaBJ/baTH YyJTHO UCKYCTBO YMETHHYKOT /leJla. YTOJIUKO, KOHIIENITyaTHa
Ha/ITpa/itba KOjy IOKYyIllaBa Jia Mmpyku uio3oduja, YMHU ce, MOCTaje
cyBuiiHa. [lasbe, pacBeT/hbaBarbe MpPEAMETHE CTPYKTYpe U ILJIAaHOBA
(peHOMEHA YMETHHYKOT JieJIa, 3aBHCH OJ] caMe HJieje YMEHTUYKOT Jesia
Kao Heder IIPOCTOPHO U BpeMeHCKH ¢ukcupaHor. Mehyrmwm,
JIUcoIjanyja oA, MpeaMETHOCTH, A0 Hjeje Jiejia, Koja ce CIIPOBOAU Y
YMETHUUYKUM TeHJIeHIIFjaMa HeoaBaHTap/e 1 ITOCTMO/IEpHE Kao IITO CY

XeIeHUHT U TepdopMaHC, WIN y CaBPEMEHO] AUTUTAIHO] YMETHOCTH,



OCTaBJ/ba CaCBHM CKy4eH ITPOCTOP 3a OBaKaB TUN aHayim3e. KoHauHO,
yTOIIMjCKEe Hajle Koje Cy V YMeTHHUYKe Mpakce U HUCKYCTBO YMETHOCTH
[oJlarajie ecreTUkKe JieBe IIPOBUHUJjEHII]e, 3aTOMJbeHEe Cy OIIITHM
JIPYIITBEHUM KpeTamkhnuMa ca KojuMa je YMEeTHOCTH ucnpeiviereHa. C
jeqHe cTpaHe, IIOTIIYHO aricopboBarbe IIOITyJIapHE KYJITyPe Y TPIKUIITHE
TOKOBE, a ca IPyTe MHCTUTYITMOHAJIN3AllFja BUCOKE KYJIType, JaHAC YMHU
HAWBHUM T'OBOP O YTOITHjCKHM IIePCIEeKTHBaMa YMETHOCTH.

[TuTtame o ToTpebu 3a eCTETUKOM MOKE Ce IIOCTaBUTH U ¢ 0031UpoOM
Ha IpoOseM uyiaHOCTH. IIpm ¢dopMaTHOM 3acHUBamYy €CTETHKE Kao
mmocebHe dmro3odcke aUCIUIUINHE, baymrapreH je ozapehyje kao
dmro3odceky HayKy Koja ce 6aBu mpobsieMuMa JyJTHOCTH, YMETHOCTH U
sieniote. Ha Koju HauWH HAIl YyJIHH allapaT pearyje Ha IIepMaHEHTHO
IIPUCYCTBO HOBUX, MACHOBHUX MeJIMja Y CBAKOAHEBUIIU, T€ U Ja JIU
ecTeTKa Tpeba U MOKe /ia MOHY/IM TEOPHJCKU OKBUP 32 pa3MaTparmbe
oBux (peHOMEHa jeJIHO je Ooj MHuTamka MHOTOOPOJHHX CaBpEMEHHX
HCTPaKHBaha.

YTonuko, TmHTame KOje JKeJIUMO Ja TOCTaBUMO OBOM
KoHepeHejoM, nuTame ,Yemy (joir) ecreTuka?“, mpou3waasu U3
HeaJIEKBATHOCTH OJATOBOpa Tpajulidje W K3a30Ba KOje JIOHOCU
caBpeMeHOCT. /[a i1 ecTeTmka MOKe Jila Hale CBOje MeCTo, Jla OJIpein
CBOje KOOpJIMHATE Yy XHUIIEPIIPOCTOPY YMETHOCTH IAHAIIIBHIE, Y
nposudepanyju  mpaBana, IIpakCd, cajp:kKaja yHyTap IbeHHX
MarJioBUTUX xopu3oHara? Ca sipyre cTpaHe, >KeJIMMO JOBECTHU Yy IIUTAE
1 HY>KHOCT OCJIaFbakha eCTETHKE Ha JaHallllhe YMEeTHUUKE IIpaKce 3apai
BJIACTHUTE JIETUTUMAIje? Jep, MOXK/la yIIPaBO UCIIUTHBAhE OTPAHUUEHA
TpaJINIje eCTeTUKe MpPeACTaB/ba MPOCTOP HA KOME eCTETUKE OICTaje, U

CIIpaM Kora OTBapa CBOje NePCIIeKTUBY Ka HOBOM MUIILJbEY.
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Cyv0ora, 17.10.2020. TOAUHE

10:20h CBeuano orBapame ckyna: YHa [lonosuh, Mutomn

MunaguHoB u Biragumup MuiaeHkoBuh

10:30h Urop IIBejuh - [Ii1enapHo uznarame — EcreTrka u

UHTEPCYOjeKTUBHOCT

11:00h - 11:20h — IInhe go6poagonLIHIIE

IIpBa cecuja, moaeparop Baagumup Muwienkosuh

11:20h Muwirom MmwiagnHoB — XajaerepoB OHOC IIpeMa

IIECHUIIITBY: TPOOJIEMHU U IIEPCIIEKTUBE

11:35h 'opan ByjkoB — EcreTnka kKao Heuncra caBect ¢puosoduje:

MOTYhHOCT jeJiHEe Hayke 0 N0jeOUHAUHOM

11:50h Bojan I'pyjuh — Meaujanuzanuja ecTeTuKe — TPAHCECTETCKO

Kao OaHaIM3aIfja yMETHOCTH
12:05h Ama IlmusbanoBuh — EcTeTrka Kao JIOTHKa YyTHOCTH

12:20h Cranucaas lllerprt — IliaTon u mimesis: I1po6siem ysore

mimesisa

12:35h /Inckycuja HaKOH IIpBeE cecHje

12:50h — 13:15h ITaysa
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JIpvra cecuja, moaeparop Mwiom MIWwiaiuHOB

13:15h Baagumup MuwienkoBuh — ABanrapiHu MaHudeCT Kao

€CTETUYKU U YMETHHUYKH JOKYMEHT

13:30h Mapuja BestunoB — [Ipo6siemaTr3oBame BU3yeTHE
pelnpe3eHTalllje CTBAPHOCTU KA0 UHTEepMeINjaiHa JOKYMEHTapHA

npakca Ileda Bosa

13:45h Yua ITomoBuh — Ecretuka usmehy dunozoduje u

YMETHOCTH
14:00h JIyka Pyauh — Pancujep: PexkxuMu 4y THOCTH M ITOJIUTHKA

14:15h Asnekcanmap Ocrojuh — Tormosioruja KOHTpa reoMeTpHje:

ecretuka Mutesa Cepa

14:30h — 14:45h 3aBpmina quckycuja ckymna
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Saturday, November 17th, 2020

10:20h Opening ceremony: Una Popovi¢, Milo§ Miladinov,

Vladimir Milenkovié

10:30h Igor Cveji¢ — Keynote speaker — Aesthetics and

Intersubjectivity

11:00h - 11:20h Welcome drink

Section A, chairperson Vladimir Milenkovi¢

11:20h Milo§ Miladinov — Heidegger’s Position Regarding

Poetry: Problems and Perspectives

11:35h Goran Vujkov — Aesthetics as a Guilty Conscience of
Philosophy: The Possibility of a Science of the Individual

11:50h Bojan Gruji¢ — Medialization of the Aesthetics —

Transaesthetical as the Banalisation of Art
12:05h Anja Cmiljanovié¢ — Aesthetics as the Logic of Senses

12:20h Stanislav Segrt — Plato and Mimesis — The

Problematic Role of Mimesis

12:35h Closing discussion for Section A

12:50h — 13:15h Break
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Section B, chairperson Milos Miladinov

13:15h Vladimir Milenkovi¢ — Avant-Garde Manifesto as an

Aesthetic and Artistic Document

13:30h Marija Velinov — Probelmatizing the Visual Representation

of Reality as Jeff Wall’s Intermedia Documentary Practice
13:45h Una Popovié — Aesthetics Between Philosophy and Art

14:00h Luka Rudié¢ — Ranciére: Sensuality Regimes and

Politics

14:15h Aleksandar Ostoji¢ — Topology vs. Geometry:
Aesthetics of Michel Serres

14:30 — 14:45h Closing discussion
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CAXKELU U3JIAT'AIBA /
PAPER ABSTRACTS
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Wrop 1IBejuh

ECTETUKA 1 UTHTEPCYBJEKTHUBHOCT

Ancrpakt: VHTepCcyOjeKTUBHOCT Ce y PaHO] MOJEPHOj €CTEeTUIlN
II0jaBJbyje Kao je/laH O/ HaJOCHOBHUJUX HeHUX YMHUJIAIA, IIPe CBera,
Kao NHUTale yKyca. YIPKOC YBPEKEHOM CXBaTamy Ja je eCTeTCKHU
JI0>KMBJbA) HEIITO MPUBATHO Cy0OjEKTUBHO PaHU MOJIEPHU ecTeTHYapu
(momyt IlledTcbepuja, Xjyma, Kanrta utz.) Hajsehu Hamop ¢y yI0:KuIu
na  objacHe  HWHTepCY0JEKTUBHOCT  OBOT'  JIOKUBJbaja,  KaKo
HarJIamaBajyhu HeroB JIPYIITBEHH KapaKTep TaKo W ObjalllaBajyhu
3axTeB 3a IHETOBOM HMHTEPCYOjeKTUBHOM BanuaHolnhy. I[Iputom cam
II0jaM HUHTePCYO0jeKTUBHOCTH BHIIIE HUKAKO HHje MOTrao OCTaTH HCTH.
HamecTto kpyro cxBaheHe UWHTepCyOjeKTHBHOCTH 3aCHOBaHE Ha
omnirenpuxpaheHUM HOpMama, MPENO3HAT/bUBUM KOJIEKTUBHUM
obpaciiMa W IIOJMOBHMA, Kao W OMIINTUM NOpaBUJIUMA, CTYNHO je
(eHOMEH MHTEPCYOjEeKTUBHOCTH KOju je omoryhaBao (iekcruOUIHOCT,
IIpOMEHe, He3Hae, UTPY U Kpealujy HOBUX mpaBmwia. CaMuM TUM HU
Teopuja BPEJHOCTHU HUJje MOIJIa OCTAaTHM MCTAa, OHA je Mopajaa Ja
omoryhu He caMO WHBEHIH]Y BPeIHOCTH Beh W MHTEPCYOjeKTUBHOCT
HOBO-KPEMPAHUX BPEAHOCTU. Y CKJIAJy ca TUM MOPaMoO IOCTaBUTHU
HEKOJIMKO MUTama: (1) y K0joj MepH je eCTETUIN CBOjCTBEH (DeHOMEH
WHTEPCYOJeKTUBHOCTU, KOJU JIpyre [UCHUIIIMHE IIPETXOJHO HUCY
ycIeJsie ia OCBETJIe, IOCTAa0 KJ/byUYaH 3a pa3yMeBame IMOJUTHKE KOoja je
yK/byurBasia QIeKCUOMIHOCT, IUIyPAJIHOCT U MPOMEHE, JeTHOM peydjy
ZIPYIITBEHO-jJaBHOT KMBOTa (IIoceOHO HIIp. Koia ApeHT)? (2) y K0joj

Mepd Jje pas3MaTparbe UHTEPCYOJeKTMBHOCTH M3  eCTeTUYKe

16



IIEPCIIEKTHBE HU3TyOMJI0 HA 3HAYajy ca IIpoMeHaMa y CXBaTamby
ymeTHocTH (mpe cBera y XX Beky)? (3) y Ko0joj mMepu je JaHac
HEOIIXOAHO na ce ecretuka (DOHOBO) 0aBU  HUTAEM

MHTEPCYOjeKTUBHOCTU?

K/byuHe peumn: ecTeTuKa, UHTEPCYOjEKTUBHOCT, HOPME, JAPYIITBEHE

IIPOMEHE, €CTETCKU ,ZLO)KI/IBJBaj.

Igor Cveji¢

AESTHETICS AND INTERSUBJECTIVITY

Summary

In the early modern aesthetics intersubjectivity was one of its key
elements, above all, as a problem of taste. Despite the established view
that aesthetic experience is something private and subjective, early
modern aestheticians (i.e. Shaftesbury, Hume, Kant etc.) made the
greatest effort to explain its intersubjectivity; both by emphasizing its
social character and by explaining its claim for intersubjective validity.
Thereby, the very notion of intersubjectivity could no longer remain
the same. Instead of rigidly understood intersubjectivity based on
adopted norms, recognizable collective patterns and concepts, as well
as general rules, the new phenomenon of intersubjectivity appeared,
which enabled flexibility, social changes, absence of conceptual
knowledge, play and the creation of entirely new rules. At the same

17



time, the theory of values could not remain the same: beyond allowing
the invention of values new theory of values should also explain
intersubjectivity of newly created values. Accordingly, we have to ask
ourselves following questions: (1) To what extent has the specific
aesthetical phenomenon of intersubjectivity, previously unarticulated
in other disciplines, become the key to understanding politics which
included flexibility, plurality and social changes, in a word, socio-
public life (especially in Arendt)? (2) To what extent has the
consideration of intersubjectivity from the aesthetic perspective lost its
significance with changes in contemporary arts (particularly in XX
century)? (3) To what extent is it today essential for aesthetics (again)

to address the issue of intersubjectivity?

Keywords: aesthetics, intersubjectivity, norms, social changes,

aesthetic experience.
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Bnaguvup MuneHkoBuh

ABAHTAPIHN MAHU®PECT KAO ECTETUUYKHN 1N
YMETHNUYKU JOKYMEHT

Ancrpakr: Ilpakca caommraBaka YMETHHYKHX  HMHTEHIH]a
ManudecroMm, nako Beh mpucyrna y XIX Beky, cBOj 3amMax Jiobuja ca
aBaHTapJIHUM IIOKpeTHUMa modyeTKa XX Beka. Y YCJIOBHMAa CBe
CI0KEeHHje MeXaHU3alyje MPOU3BOAHOT IIpolleca U CTaHAapu3aIuje
JIPYIITBEHUX IIPAKCH Y MOHOIIOJHUCTHYKO] a3y KaImUTaTHCTHYKOT
pa3Boja ca Kpaja 19. W IIOUeTKa 20. BeKa, YMETHHUKa IIpakca je
CTaB/b€Ha TIIpeJ] 3axXTeB BJIACTUTE JIETUTHUMAIIMjE Y CJIOXKEHO]
JIpYLITBEHO] Tiozenu pajsa. llpeyseBmiun MaHudect kao dopmy
obpahama M3 MOJUTHUKE IIpaKce, YMETHOCT ITPOKJIaMAIlHjOM 3aXTeBa
3a cebe MHOJMUTHYKY CyOjeKTUBHOCT. MerajoMaHHja OBOI 3axTeBa,
Mel)yTuM, He IIpeicTaB/ba XUIIEPTPOGHjy YMETHHUKOT €ra y CUTyaIruju
ZIpYIITBEHE MapruHaju3anyje, Beh ce IIocTraB/ha Kao 3axTeB 3a
cybjekTuBanjoMm came yMeTHOcTU. Jlakiie, HUje CyOjeKTUBHOCT
YyMETHHKA Ta Koja HakHaAHO pedJieKTyje YMeTHHYKO ejio, Beh
YMeTHOCT TOBOpPHM HpOKJIaMyjyhu BJIaCTUTH CHMOOJUYKHA CKJIOM
yHyTap Kora Jejio TeK Tpeba Ja HacTyIllH. YTOJIMKO, MaHHU(ECT nUMa
AyaJlHO Omhe — OH je ecTeTHYKH JOKYMEHT Koju 0Oalla CBeTJIO Ha
CMHCAa0 caMOT YMETHHUKOT /ieJla, He YHHENW TO ca HeKe CIIOJhalllibe

HHCTAaHIIE, Beh kao HHTErpaJIHu MOME€HAaT YMETHOCTU.

K/byuHe peuun: MojJiepHU3aM, aBaHTap/ia, MaHU(ECT, ECTETUKA.
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Vladimir Milenkovié

AVANT-GARDE MANIFESTO AS AN AESTHETIC AND
ARTISTIC DOCUMENT

Summary

The practice of communicating artistic intentions in a manifesto,
although already present in the 19th century, gained momentum with the
avant-garde movements of the early 20th century. In the conditions of
increasingly complex mechanization of the production process and
standardization of social practices in the monopolistic phase of capitalist
development from the end of the 19th and the beginning of the 20th
century, artistic practice was faced with its own legitimacy in the complex
social division of labour. Taking the manifesto as a form of address from
political practice, art demands political subjectivity for itself by
proclamation. The megalomania of this demand, however, does not
represent a hypertrophy of the artistic ego in a situation of social
marginalization. It is already set as a demand for the subjectivation of art
itself. Thus, it is not the subjectivity of the artist that subsequently
reflects the work of art, but Art speaks by proclaiming its own symbolic
structure within which the work has yet to appear. To that extent, the
manifesto has a dual being - it is an aesthetic document that sheds light
on the meaning of the work of art itself, not doing so from some external

instance, but as an integral moment of art.

Keywords: modernism, avant-garde, manifesto, aesthetics.
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Mutomn MuinaguHOB

XAJAEI'EPOB OJJHOC ITPEMA IIECHUIIITBY:
ITPOBJIEMM A IIEPCIIEKTHUBE

AmcrpakT: JegHa o IIeHTPaJHHUX TeMa XajaerepoBe (Mmo3He)
duno3oduje jecte MOKyIlaj 3aCHUBama AUjajiora U3Mely MUIIJbEha U
IeBama. Y OBOM HCTpakKuBamy, ucnuTuBahemo 300r yera Xajmerep
rmocBehyje MHOroOpOjHE TEKCTOBE W IIpeJ/laBarba yIpaBo IPobJieMy
oBor oxgHoca. Mmajyhu y Bumy XajmerepoBe CTaBOBE O YMETHOCTH U3
H3eopa ymemnuukoe Oena, Hacrojahemo sa mokakemo u 300T yera
XOPHU30HT TPAJAUIMOHAIHE €CTeTHKE W IbeHe II0JMOBHOCTH HHje
aZleKBaTaH 3a 3axBaTame OBOT ojHOca. C TUM y Be3H, okazahemMo Kako
HAITyIIITaltbe IOJMOBHE MpEKe TPAJAHUIMOHAJIHE eCTeTHKEe OMOTyhaBa

OUTHO ApyTravyHju IorJies Ha peHOMEeH IIECHHIITBA.

K/byuHe peuun: OMBCTBOBamE, Je3UK, MUIIJbEHE, IIeBambe, XajJierep.

Milos Miladinov

HEIDEGGER’S POSITION REGARDING POETRY:
PROBLEMS AND PERSPECTIVES

Summary

One of the central themes of Heidegger's (late) philosophy is the
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attempt to establish a dialogue between thinking and poetry. In this
research, we will examine why Heidegger dedicates numerous texts
and lectures to the problem of this relation. Having in mind
Heidegger's views on art from the The Origin of the Work of Art, we
will try to point out why the horizon of traditional aesthetics and its
conceptuality is not adequate for grasping this relation. In this regard,
we will examine how leaving the conceptual framework of traditional

aesthetics enables a significantly different view of the phenomenon of

poetry.

Keywords: Being, language, thinking, poetry, Heidegger.
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Mapuja BesmHoB

IIPOBJIEMATU30BAIHLE BU3YEJTHE
PENPE3EHTAIIMJE CTBAPHOCTH KAO
UHTEPME/INJAJTHA TIOKYMEHTAPHA ITPAKCA
IIE®A BOJIA

Ancrpakr: Arammsom pajza Iledpa Boma (Jeff Wall) nokasyje ce na
IberoBa yMETHHUYKA JleJia CTOje Ha TPaHHIlaMa Pa3IudUTHX Meauja U
AUCIUIUINHA. Bruio Kpo3 pedepupame WIN TEXHUKY CTBapama, Kojy
ayTop HaszuBa kmHeMaTorpadujom, [led Bos HU y jeTHOM TPEHYTKY HE
mpousBoau camo dororpadujy. ITopen kperama uamMel)y AUCITAILINHA
Pa3IUYUTHUX YMETHHUYKUX Merja, ayTop ce Kpo3 paj Kpehe u uzmel)y
TeOpHje YMETHOCTH ca jeJHe CTpaHe W KYyJIType cehama ca apyre
ctpaHe. Tum Tparom, paj ce okpehe aHamn3u yoOMUajeHUX CXBaTamba
BHU3yeJIHE pemnpe3eHTaIje, JIOKyMEHTapHOCTH U cehama, Kao u
IbUXOBUM OJHOCOM IIpeMa HCTHHH UM CTBApHOCTH, KOja ce
nmpobsiemaTu3yje Kpo3 crBapanamTBo Iledpa Bosna. Cehame ce,
HacIlpaM yoOW4ajeHOr MHILbeHa, I0Kasyje Kao JIe0 WM acHeKT
VMarvHalyje 1, Kao TakBO, IPeACTaB/ba OCHOBY yMeTHOCTH. Ca Jipyre
CTpaHe, JIOKyMEHTAapHOCT Ce Oj[Baja OF] CTBAPHOCTU W HCTUHE U
IIPUJIPYKyje TOETUYHOM TO JecT, TaKohe ce IOKa3yje Kao JIeo
danTactuune ¢yskrnuje. Onu (cehame wu daHTaszwja win
MMarvHaImyja) ce CBako 3a cebe W 3ajeTHO yAabyjy OF JUHEAPHOCTH
BpeMeHa 4YHMe CTBapajy crnenudUIHU BUJ, pelnpe3eHTaruje KOju je
jacHO BUJIJBUB Kako y caMuM jenuma [ledpa Bosa, Tako u y meropom

KrHeMaTorpadckoM IPUCTYIy cTBapamy doTtorpaduja. 3akbyudyje ce
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Jla 0Ba] YMETHUK CTBAapa YUCTYy WU UCTUHCKY penpe3eHTalH]y Koja,
HacIpam yoOuuajeHuX OUYeKUBama U BepOBamha, He MPYKA UNEHEHUIIE

0 CTBApPHOCTH, Beh ce mMokasyje kao mpuiiagajyha mpocropy ¢ganrasuje.

K/byune peuun: BU3yeJIHA KYJITYpa, KHHeMaTorpaduja,

pelnpe3eHTalyja, KyJaTypa cehama, nMaruHanuja, ¢panrasuja.

Marija Velinov

PROBLEMATIZING THE VISUAL REPRESENTATION OF
REALITY AS JEFF WALL’S INTERMEDIA
DOCUMENTARY PRACTICE

Summary

By analyzing Jeff Wall’s work we can see that his works of art stand
between different media and disciplines. Whether through referring or
his technique, which he calls cinematography, Jeff Wall never
produces only photography. In addition to being in between different
art media disciplines, he also moves between art theory on the one
hand and cultural memory on the other. With this in mind, the paper
focuses on the analysis of common understandings of visual
representation, documentary and memory, as well as their relationship
to truth and reality, which is problematized through Jeff Wall’s work.
Memory, as opposed to common thinking, is shown as a part or aspect

of the imagination and, as such, is the basis of art. On the other hand,
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the documentary separates itself from reality and truth and turns to
the poetic, that is, it also partially serves the fantastic. They (memory
and fantasy or imagination) move away from the linearity of time, thus
creating a specific type of representation that is clearly visible both in
the works of Jeff Wall and in his cinematic approach to photography.
We can conclude that this artist creates a pure or true representation
which, contrary to usual expectations and beliefs, does not provide
facts about reality, but shows itself as belonging to the realm of

fantasy.

Keywords: visual culture, cinematography, representation, memory

culture, imagination, fantasy.
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I'opan ByjkoB

ECTETUKA KAO HEYVCTA CABECT ®PNJIO30PUJE:
MOI'YRHOCT JEAHE HAYKE O IIOJE/THHAYHOM

AmncrpakT: AyTop Yy OBOM pajJy HacTOju Ja carjiefa IIpobyieMcKu
KapakTep ecTeThke Kao ¢uwio3odcke aucnuivinHe. Pasymesajyhwu
eCTETHKY Y HEHOM TPAJAUIMOHAIHOM KJ/by4dy W3 IIEPCIIEKTUBE HEHOT
ocHHBaua baymrapreHa, nmpumehyjeMo Ha Koju HauWH (byHJaMeHTaTHA
MecTa jelHe Hayke OHBajy JOBelleHa y muTarbe. IIpobsieM 3acHUBama
caMe Hayke, MpPOOJIEM €CTETCKOI HMCKYCTBA, IEPIIENIHje, OHTOJIONIKOT
KapaKTepa YMETHHYKOT JleJla Kao W OpojHa Jpyra IHTarba, MOpajy ce
HY>KHO M3HOBa ITocTaBs/baTH. CrpaM caMor KapakTepa OHOT' eCTETCKOT,
KOje je YCKO Be3aHO 3a MHapTUKYJapHO, KOHKPETHO, HEMOHOBJ/HHUBO U
JEMHCTBEHO, OHO IIOTBphyje IIoia3He ITPETIIOCTABKE O EeCTETUIH Kao
,,Hemoryhoj” Hayniu. Aytop he u3 THX ITO3HUIIMja PACBET/IUTH IIPOOIEMCKU
KapaKTep HaBeJIEHUX OApen0UW Kao M MOHYAUTH MOTYNHOCT IPHCTYIIA
CaMHM €eCTeTCKHM (peHOMeHNMa, Te MOKYIIATH Jla Ha TPaAuIOHATIHE
eCTeTHUKe IIpO0JIEME OZITOBOPH Y CABPEMEHOM KJbydy, OCJIamajyhu ce Ha
MeTO/icke  mpucTyrie (EeHOMEHOJIOIIKE  €CTETHKE,  IIPEBACXOHO
¢denomeHnosoruje Hukosaja Xaprmana, Pomana Murapaena u MapruHa
Xajnerepa. IloHyheHnM IpucTynoM, mpeacTaBUheMO Ha KOjU HAaYWH
nurame ,,UeMy ecreTUKa?” yOpaBO UMIUIAIIMPA HYKHOCT TaKBe

JTUCIUIUIMHE KA0 IIITO je ecTeTHKA Kao jeHa HayKa O MOjeIMHAYHOM.

Ksbyune peum: baymrapreH, ecreThka, €CTE€TCKO HUCKYCTBO,

¢denomeHosorHja, Xajaerep, XaptmaH, THrap/ieH.
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Goran Vujkov

AESTHETICS AS A GUILTY CONSCIENCE OF
PHILOSOPHY: THE POSSIBILITY OF A SCIENCE OF
THE INDIVIDUAL

Summary

In this paper, the author will present the problematic character of
aesthetics as a philosophical discipline. Understanding aesthetics in its
traditional key from the perspective of its founder Baumgarten, we notice
how the fundamental places of a science are called into question. The
problem of founding science itself, the problem of aesthetic experience,
perception, the ontological character of a work of art, as well as numerous
other questions, must necessarily be asked again. Contrary to the very
character of the aesthetic, which is closely related to the particular,
concrete, unrepeatable and unique, it confirms the initial assumptions
about aesthetics as an "impossible" science. From these positions, the
author will point the problematic character of the above provisions as well
as offer the possibility of access to aesthetic phenomena themselves, and
try to answer traditional aesthetic problems in a modern way, relying on
methodological approaches of phenomenological aesthetics, primarily
phenomenology by Nikolai Hartmann, Roman Ingarden and Martin
Heidegger. With the offered approach, we will present in what way the
question "Why aesthetics?" it just implies the necessity of such a discipline

as aesthetics as one science of the individual.

Keywords: Baumgarten, aesthetics, aesthetic =~ experience,

phenomenology, Heidegger, Hartmann, Ingarden.
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Anexcanaap Ocrojuh

TOIIOJIOI'NJA KOHTPA TEOMETPUJE: ECTETUKA
MUIIIEJIA CEPA

Ancrpakr: Kputukyjyhu tpagunuonansne metadgusuuke obpaciie
KOoju y cBoM (OKyCcy HHCY HMaJl OJIHOCE, CTama, KpeTama u
AUHAMUKY, Beh cy ce ycMepaBajil UCK/bYYHBO Ha CYICTAaHIIUJU WU
eceHnjy, Cep he HmOHyAMTH 3aHMMJbUBO TyMaudelbe TOIIOJIOTH]jE
kao moryher carsiemaBama cBera. Cep CympoTcTaB/ba TOIIOJIOTH]Y
reoMeTpHUju, HCTUYYNH J1a, JAOK HaM TeOMeTpHja yBeK HYyIH
CTATUUYKYy CJIMKY, TOMOJIOTHja Jje B3HAaTHO [AUHAMHUYHHU]JAa U
oceT/bBHja 3a BapujabujHe AuUMeH3Uje TmpocTopa. Ilpurtowm,
TOMOJIOTHja Ce He TMOCTaB/ba CaMO HacIpaM CTaTUYHOCTHU
reoMeTpuje, Beh u HacynpoT JImHeapHOCTH BpeMeHa. 3ajiaTak paja
je Jla TTIoKa’ke 3aIlITOo TOII0JIOTH]ja IPOCTOpa IpeBa3naa3u JUHEAPHE
rpaHuIle BpeMeHa M CTAaTUYHOCT TFeOMETpHje, Te 3aIlTO CEe MOKE
TBpAUTH Ja oBakBa CepoBa KOHIIENIIja WMa €CTETCKHUX
enemeHara. Jlokasyjyhu CepoBy Te3y, pajg he nuctoBpeMeHO U3HOCH
HOBO CBETJIO carjie/laBarba €CTeTHKE U Ca3HAjHUX MOTYhHOCTH Koje

TAKBO IJIEJUIIITE HOCU ca COOOM.

Ksbyune peuun: Cep, TOIOJIOTH]ja, BpeMe, METEOPOJIOTH]a,

IPOCTOP, ECTETHKA.
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Aleksandar Ostoji¢

TOPOLOGY VS. GEOMETRY: AESTHETICS OF
MICHEL SERRES

Summary

By Criticizing traditional metaphysical approaches which focused
solely on substance or essence, completely neglecting
relationships, states, movements, and dynamics, Serres offers an
interesting interpretation of topology as a possible way to
approach understanding of the world. Ser opposes topology to
geometry, emphasizing that while geometry always offers us a
static picture, topology is much more dynamic and sensitive to
variable prepositional dimensions of space. In doing so, the
topology is placed not only against the staticity of the geometry,
but also against the linearity of time. The task of the this paper is
to show why the topology of space exceeds the linear boundaries of
time and the static nature of geometry, and why it can be argued
that such Serres concept has aesthetic elements. Arguing Serr's
thesis, the paper will simultaneously present a new light of
perceiving aesthetics and the epistemological possibilities that

such a view brings with it.

Keywords Serres, topology, time, meteorology, space, aesthetics.

29



Vua ITommosuh

ECTETUKA NSMEDLY O®NJIO30PUJE 1 YMETHOCTHU

Ancrpakt: OcHOBHa TeMa OBOT pajia je pasmaTparbe IOoTeHIHjajia
ogHoca duiao3oduje U YMETHOCTH, a Yy OTKJIOHY CcIIpam
TPAAUITUOHAIHUX U  JBaJIeCETOBEKOBHUX IHETOBUX TyMauerba.
Hacynpor Tpaaunuju, koja 3a ¢uao3odujy pesepBUIIIE TEOPUJCKH
HazpeheHy mo3uIyjy y OZHOCY Ha YMETHOCT, T€ KoOja IIoZpa3yMeBa
HEIIOCPE/IOBaHy TPAHCHAPEHTHOCT YMETHOCTH, Kao IIpeaMeTa
¢mno3odckor mnpocyhuBama, TBPAMMO HAYeJIHH IPOOJIEMCKU
KapakTep OBOI' OJHOCAa, Kao W MNPUHIUNUJEHY IIpe3acuheHoCT
(beHOMEHA YMETHOCTHU y TIOIJIeZly Ha MOTYhHOCTH Wmerose ¢pumo3odceke
obpazie. Y morsiely Ha caBpeMeHe TeH/IeHIIHje, UCITUTYjeMO yTBpheHe
Te3e 0 OMTHO TEOPHjCKOM KapaKTepy YMETHOCTHU, KaKBe 3acTyIajy
KOHIIENITYyaJTHA YMETHOCT ca jeJHe, OJHOCHO ITOCTMOJIEPHHCTUYKE U
IIOCTCTPYKTypasiucTu4dke ¢uino3doduje ca gpyre crpaHe. Cemy
HaBeEHOM Yy TIO3UTHBHOM Te€CTy CyIpPOTCTaB/baMO IIPOJYKTUBHU
OJTHOC YMEeTHOCTH U uio3odwuje, Koju 6B Morao Ja pesyirTyje Kako
YMETHHUYKHM JeJIMMa, Tako U (puiao3odckum pediekcujama HOBOT
THIIA, a KOjU OU Ce OCTBApPHO Y HEIIOCPEAHO] HHTepaKIuju puio3oda u
yMmeTHHKa. OBaKo IIOCTaB/h€H OJHOC y paay he OWTH mHpeacTaB/beH
CXOZHO TOTEHIHjaJIIMa JlaJbel Pa3BOja €CTETHUKE, KaKO y IOTJIELY
Ib€HOT MeTOJIa, TaKO U Yy IIOIJIeJly HEHOT TEOPUJCKOT, OJHOCHO

II0jJMOBHOT ariapara.

K/byuHe peun: ecteTuka, punosoduja, yMeTHOCT, CJIUKA, TI0jaM.
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Una Popovic

AESTHETICS BETWEEN PHILOSOPHY AND ART

Summary

The main topic of this paper is the reflection on the relationship between
philosophy and art, in view of the critique of traditional and
contemporary understanding of such relationship. Against the tradition
of aesthetics, which stands for the theoretical primacy of philosophy with
regard to the arts, and which presupposes that art, as a subject of
philosophical reflections, is transparent and entirely open for theoretical
understanding, I argue for the essentialy problematic character of the
relationship between philosophy and art, as well as for the fundamental
over-saturatedness of the phenomenon of art with regard to its
philosophical conceptualization. Against the contemporary ideas, I will
question the idea of the essentialy theoretical character of art, presented
with conceptual art, as well as with postmodernistic and
poststructuralistic philosophies. Taking into account all those positions, I
will argue for the productive relationship between art and philosophy,
which could result in artworks, but also with philosophical reflections of
a new kind, which would be realized in unmediated collaboration
between and artist and a philosopher. Such relationship between art and
philosophy will be presented mainly with regard to the potentials of
future development of aesthetics in view of its methodology, but also in

view of its theoretical, that is, its conceptual apparatus.

Keywords: aesthetics, philosophy, art, image, concept.
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Ama llMmupanoBuh

ECTETUKA KAO JIOTUKA 9Y/IHOCTN

Ancrpakr: Ilutame uYeMy JoIl ecTeTHUKAa HHje IIUTalbe Koje je
KapaKTePUCTUYHO CaMO 3a CaBPEMEHO IMMOCTMOJIEPHUCTUYKO /100a. OBO
IIUTalhe, y HEIITO APYrauyujuM OOJIUITUMA, IIOCTaB/ba Ce KpO3 IeJy
vcropujy dumozoduje. /la 6uCcMO MOKYIIAIN Jla pacBeTIMMO ofipeljeHe
acrekTe TOT NMUTamkha, BaJbajio OM ce BPaTUTU HA CaM IOYETAK ECTETHKE
ka0 Gun30dcke AUCITUILUIMHE, OHOCHO AJiekcaHjipy baymrpareHy Kao
IbeHOM ocHuBauy. Ilox yrumajem Jlajonmma u Bosda, Baymrapren
3aCHUBA €CTETHKY Ka0 CBOjEBPCHY JIOTUKY uysiHOCTUA. Ho, moj JtoruKoM
YYJIHOCTH, YyJTHOT Olakarba, baymMrapTeH He mojipasymeBa Jia ce 3aKOHHU
u3 cepe pazyma, JIOTUYKH 3aKOHH, IPUMEHE Ha YyJIHOCT, Beh /1a ce u3s
caMe YyJIHOCTH W3By4Ye IPUHIIUI beHEe 3aKOHUTOCTU. UyJIHOCTH je
noTpebHa JUCHUIUIMHA KOja he MPYKUTH CTPYKTYPY UYJIHOM Ca3HamYy,
Kao IIITO JIOTUKA TO Pa/ivl y JIOMEeHY Pa3dyMCKOT casHama. Ha Taj HauuH
BaymrapreHn, umajyhu y BuAy II0jaM JIOTHKE YYyJIHOCTH, HE caMoO Jia
pexaduInTyje 4YyJIHO ca3Hame Kao casHambe, Beh u Bpaha uysiHOCTH
peJieBaHTaH CTaTyC Y OKBHDPY YOBEKOBHIX AyIlleBHUX Mohu. Bpahamem
YYJIHOCTH Ha IMO3UIHjy XyMaHUTETa, OBaKO cxBaheHa ecTeTHKa 3a CBOj
IJIAaBHU ITWb, OJTHOCHO CBPXY, MMa ycaBpIllaBarbe yoBeKa. Ilosazehu o
YyJTHOCTH, YOBEK caM cebe 00IMKyje, MOsKe /]a TI0CTaHe CaBpIIEHUJU Y3
IIOMON EeCTETCKOI HCKyCTBa KOje je HCKYCTBO JIEIOT ca O03HMpoOM Ha

YMETHHUUKO JI€JIO0.

K/byuHe peun: ecTeTHKa, JIOTHKA, UyJTHOCT, Ca3Hame, JIel0, YMETHOCT,

HCKYCTBO, HayKa.
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Anja Cmiljanovié¢

AESTHETICS AS THE LOGIC OF SENSES

Summary

The question of the purpose of aesthetics is not a question that is
characteristic only for postmodern age. This question, in somewhat
different forms, has been topical throughout the history of philosophy. In
order to try to shed light on certain aspects of that question, we should
return to the very beginning of aesthetics as a philosophical discipline,
that is, to Alexander Baumgraten as its founder. Under the influence of
Leibniz and Wolf, Baumgarten founded aesthetics as a kind of logic of
senses. However, under the logic of senses, Baumgarten does not mean
that laws from the sphere of reason, logical laws, are applied to senses, yet
that the principle of its functioning is extracted from senses themselves.
Senses need some kind of discipline that will provide structure to
empirical knowledge, as well as logic does in the domain of rational
cognition. In that manner, Baumgarten not only rehabilitates empirical
knowlede as knowledge, yet he also restores to the senses the relevant
status within the human mental structure. Aesthetics understood in this
way has, as its main goal transformation of man. Starting from senses and
empirical knowledge, a person can be transformed and reshaped; man
can become more perfect with the help of an aesthetic experience which is

an experience of beauty with regard to a work of art.

Keywords: aesthetics, logic, senses, knowledge, beauty, art, experience,

science.
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Bojau I'pyjuh

MEAUNJA/IN3AIINJA ECTETUKE — TPAHCECTETCKO
KAO BAHAJIN3AIINJA YMETHOCTHU

AmcrpakT: AyTOop y OBOM pajJy carjielaBa Ha KOJU HadyuH
ecTeTH3allfja CBAKOJHEBHE PEAJTHOCTU IIOBPAaTHO yTHUYE Ha OHOC
eCTeTUKe CIpaM HeHUX IpeAMEeTHUX IIo/pydja: UYyJIHOT HCKYCTBa,
Jjieriote 1 ymMeTHOcTH. C TUM y Be3H, ayTOP ce ocjlalkha Ha bospujapoBy
Te3y Jla je yMEeTHOCT H3Ty0Onia Kejby 3a WIy3HjOM, Y KOPHCT Y3AU3amba
CBUX CTBapW Yy JeaHy ecTeTcky OaHanHocT. EcreTmka 1ocraje
mpaHcecmemckom, a  YMETHOCT  IIPO3UPHOM Yy  OIIIIITO]
Mmedujaausauuju ceema. Papgukanmawmjy pedaekcujy maje Ilon
Bupuiano, KoOju TOBOPU O ecmemuuu Hecmajarbd Kao €eCcTeTUIU
caBpeMEHMX Meauja Koja IOTHUCKYje CBe PpaHUje HauuHe
MaHH(ecTOBaba crBapHocTH. [Io Bupwaujy, MeIujcKHu ILIypain3am
JIOBOU /10 Jiepopmaliyje CIMKe caMe CTBapHOCTH, a bojpujap Bumu
pe3yJITaT TPAHCECTETCKOT y y3AU3amy CIUKE 70 4yucTe Quryparuje.
YMecTo ayTeHTHUYHMX YMETHUUYKHX Jejla, JaHac ce cycpehemo ca
oAcycTBoM (opMe M KPUTEpHUjyMa €CTeTCKUX (heHOMEeHAa, O7[CyCTBOM
’)KeJbe Jla ce KpO3 MeJIujyM yMETHOCTH TyMadud caMa CTBapHOCT.
Ymernnuku ¢GeHOMEHM Cce He MOTYy BHIIE carjielaBaTh N3 BH3ype
TpaNIIMOHATIHE €CTEeTHKE, Kao (pumo3odcke AUCIUIINHE Koja Ou ce
OaBmyia mpobOsEMOM JIENor y yMeTHOcTH. Menauju, Moh MacoBHe
penpoayKIije U ayToMaTHh3alja CTBAPHOCTU UMAjy IIpecy/IHy YJIOTY y
TpaHchOpMAaIFjH HaIller YyJTHOT UCKYCTBa. YMETHHUUKO J1€JI0, Y CBOJUM

HOBUM ¢opMaMa pelpe3eHTalrje, MpeAcTaB/ba HajBehu U3a30B
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TPAAUIMOHAJIHOM IIOJMy €eCTeTUKe. AKO WHjeja YMEeTHOCTH, IIO
Boapujapy, Hema y ceOu BHIllE HUYET €CTETCKOT y TPAAUIIUOHATHOM
CMHCIIy Te peuH, Jia JU eCTeTHKA OCTaje pejieBaHTHA y CaBpeMeHOM
no0y kao ¢duiozodcka pediekcrja 0 YMETHOCTHU? AYTOp V OBOM
HCTPa)KMBalky HACTOJU Jla NpUKa)ke Ha KOJU HAYHUH CMO, yV €pH
TpaHCeCTeTCKe CHUMYyJIallfje, ocyheHr Ha PaBHOJYIITHOCT K OJICYCTBO
TPAAUITUOHAJIHUX €CTETUYKUX KPUTepHjyMa. AyTOp U3HOCH Te3y Ja
OBO BOJU HYXHOM 3axXTeBy Ja eCcTeTMKa MoOpa KOHCTAaHTHO
MIPEVCIUTUBATU U MEHWATU CBOj CMHUCAO U YJIOTY, YKOJIMKO Keau /1A
O/ITOBOPU HA CaBpeMeHE 3aXTeBe XUIep-Op30T pa3Boja yMETHOCTH, ajiu

N 9YJIHOCTH KAaO TaKBeE.

Ksbyune peun: bojpujap, ecreTuka, Meauju, mMpaHcecmemcko,

yMeTHOCT, Bunupuo.

Bojan Gruji¢

MEDIALIZATION OF THE AESTHETICS —
TRANSAESTHETICAL AS THE BANALISATION OF ART

Summary

In this paper, the author questions in which way aestheticization of the
everyday reality retrospectively affects relationship between aesthetic
and its area of expertise: aesthetic experience, beauty and the art. In this
regard, author relies upon Bodrillards’ thesis that the art lost its wish for
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ilusion, in favor of ascension of all things in their banality. Aesthetic
becomes transaesthetical and art becomes transparent in the universal
medialization of the world. Paul Virilio gives more radical reflection. He
talks about aesthetic of disappearance as the aesthetic of contemporary
media, which repress all the earlier manifestations of the reality. For
Virilio, media pluralism brings deformation of our picture of the world
and for Bodrillard sees result of the transaesthetical in the ascension of a
picture to the pure figuration. Instead of authentic works of the art,
today, we encounter absence of the form and the criteria for the art and
the absence of wish to understand world through the art as a media. Art
phenomena can’t be judged through perspective of aesthetic, as a
philosophical discipline which problematized beauty of art any more.
Media, power of massive reproduction and automatization of the reality
have crucial role in the transformation of our aesthesis. Work of the art,
in its new forms, represents the biggest challenge to traditional concept
of aesthetic. If the idea of the art, for Baudrillard, doesn’t have in itself
nothing aesthetic any more in the traditional meaning of that word, does
aesthetic stays relevant in the contemporary age as a philosophical
reflection of the art? In this paper, author seeks to show, in which way
are we, in the era of the transaesthetic simulation, convicted to
indifference and the absence of the traditional aesthetic criteria.
Author’s thesis is that this leads to necessary demand for aesthetic to
continuously asks about and transforms its’ meaning and role in the
contemporary hiper-fast evolution of the art and our aesthesis as a

whole.

Keywords: aesthetic, art, Baudrillard, media, transaesthetical, Virilio.
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Cranucias llerpt

IIVTATOH 1 MIMESIS: ITPOBJIEM YJ/IOT'E
MIMESISA

AncrpakT: AyTop y TeKCTy HACTOJU Ja HOpUKa)Ke jeJHO UYUTaHe
[InaToHa U HETOBOT II0jMa mimesis, HajIpuMapHHje Kpo3 /[picasy,
nHcnupucanuM senuma Kun Henesa Jloeuka Cmucaa w IlIma je mo
dunoszouja?. Kpo3 OHTOJIOMIKY HHUT BOAWBY Kojy IlmaTon
yCIIOCTaBJ/ba, Ha JieJly je HNaK/bUBO UYUTAalhe KOje CyIpPOCTaBJbEHE
II0jMOBEe yMeTHUKa u ¢uao3oda, mythos-a u logos-a, tehne-a u i
logos-a mokyIaBa /1a OCBETJIN Y HauU3TJIe[, IPUKPUBEHUM 3HaUeHbHMa
Koja cy Ha Jieqy. Haluk majuMIIcecTy, OBAaKBO YHTame MpyKa Ja ce
cTapa WIH pajuje IPUKPUBEeHA 3HAUelha I0jaBe Kao HOBO TyMademe

[11aToHA U HHErOBOT YU€erha 0 mimesis-u.

Kibyune peumn: Jlene3, ¢punoszod Kpab, Komuja, mimesis, MHUT,

[L1aToH, cCUMYyJIaKPYM, YMETHUK.

Stanislav Segrt

PLATO AND MIMESIS: THE PROBLEMATIC ROLE OF
MIMESIS

Summary

In the text the author is presenting a way of reading Plato and his

concept of mimesis, mainly through his magnum opus which is “The
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Republic”, inspired by the works of Gilles Deleuze such as “The Logic
of Sense” and “What is philosophy?”. Through the ontological line
which Plato sets throughout his work the reading takes place as it
examines the juxtaposed concepts of the artist and the philosopher,
mythos and logos, tehne and logos, so that it may present a subtle
questioning of legitimacy based on the source and meaning of the
concepts alleged difference. As is the nature of palimpsest, this
reading will allow the old and the rather hidden meanings to surface

as a different interpretation of Plato and his concept of mimesis.

Keywords: artist, Deleuze, mimesis, mythos, philosopher king,

Plato, simulacrum.
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Jlyka Pyauh

PAHCUJEP: PEXKMMU 9Y/IHOCTH U ITOJIMTUKA

Ancrpakr: Y o0BOM paay MNOoKymiaheMo /1a KOHTEKCTyaIu3yjeMo
PaHcHjepoBe IIOTJIeJle Ha €CTeTHMKy M YMeTHOCT. PaHcujep aisthesis
pasyMe Kao KOHIIENT peKuMa YyJTHOCTH, a He CaMO KaO YMETHOCT WJIH
€CTETUKY y TpafuImoHaiHoM cMuciy. [Tonazehu ox Tora, mokymahamo
Ha HEroBOM Tpary Ja JOBeAeMO peXuMe YYyJIHOCTH y Be3y ca
noaumuxkom u noauyujom. Oba oBa mojmMa koj Pancujepa umajy
cienupUYHO 3HaUYeHwe, Jpyraudje y OJHOCY Ha CBAaKOJAHEBHU TOBOD.
Kopucrehn PaHcHjepoB KOHIIENT HeCcaz2aacHOCMu W CBOJEBPCHY
HICTOPUJY €CTETHUKE W Ib€HOT OJHOCA Cca TOJIMTUUYKUM, KpPO3 pexcume
ymemHocmu TioKylmahemMo Ja JamMo OATOBOP Ha IIUTake O CBPCH

ecTeTUKe Ha Tpary PaHcHjepoBOT MUIIbEHA.

K/byuHne peum: peXMMU YYJTHOCTH, PEKUMH yYMETHOCTH, €CTETHKA,

Pancujep, NoJMTHKA, TIOJINIM]a, Hecaracje.

Luka Rudi¢

RANCIERE: SENSUALITY REGIMES AND POLITICS

Summary

In this paper we will try to contextualize Ranciere’s views on aesthetics
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and art. Ranciere understands aisthesis as concept of regimes of
sensible, not just as an art or aesthetics in the traditional sense.
Starting from that, we will try, within his footsteps, to bring the
regimes of sensible in relationship with politics and police. Both of this
terms have a specific meaning in Ransiere, different in relation to
everyday speech. Using Ranciere’s concept of dissensus and kind of
history of aesthetics, and its relationship with political through art
regimes, we will try to answer on question of the purpose of aesthetics

in the wake of Ranciére’s opinion.

Keywords: regime of sensible, art regimes, aesthetics, Ranciere,

politics, police, dissensus.
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